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*‘I object even to the best ol the romantics. I object still more to the (v)
receptive attitude. T object to the sloppiness which doesn’t consider that a poem is a
poem: unless it is moaning or whining about something or other.”

T.E. Hulme, Speculations : Essaps on Humanism and the Philosophy of Art ; ed. by Herbert
Read. London, 1924, p. 116.
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*The essence of poetry Lo most people is that it must lead them (o a ( 1)
beyond of some kind. Verse stricily confined to the carthly and the definite (Keats is
full of it) might seem to them to be excelleni writing, excellent craftsmanship, but not
poctry. So much has romanticism debauched us, that, without some form ol vaguencss,
we deny the highest.”

Ibid., p. 117.

“Fmotion recollected in tranquillity™. (v)
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What 15 a Classte ? (v)

“Matunity of language may naturally be expected to0 accompany
maturity of mind and manners. We may expect the language io approach maturity
at thec moment when it has a critical scnse of the past, a confidence in the present, and
no conscious doubt of the future. In literature, this means that the poet is aware of his
predecessors, and that we are aware of the predecessors behind his work, as we may
be aware of ancestral traits in a person who is at the same time individual and unique.”
T.S. Eliot, What is a Classic ? London, 1gs55, p. 14 )
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Tradition and ithe Individua! Talent, (\)
““The cxisting monuments form an ideal order among themsclves, (\‘)

which is modified by the introduction of the new (the really new) work of art among
them. The cxisting order is complete before the new work arrives; for order Lo persist
afier the supervention of novelty, the whole existing order must be, if ever so slightly,
altered; and so the relations, proportions, values of each work of art toward the whiole
arc readjusted; and this is conformity between the old and the new.”

T.S. Eliot, ““Tradition and the Individual Talent,”’ Sefected Essays. London, 1948, p. 15.
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‘““The progress of an artist is a continual selfsacrifice, a continual (v)
exiinction of personality.”
Thid., p. 17.
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“The Objective Correlative”. (V)
*“The only way of expressing emotion in the form of art is by finding ( Y)
an “objective correlative’; in other words, a set of objects, a situation, a chain. of cvents
which shall be the formula of that particular emotion; such that when the extcrnal
facts, which must terminate in sensory cxperience, are given, the emotion is immediately
evoked.”
T.S. Eliot, “Hamlet”’, Selected Essays., ipid, b. 145.
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Notes Towards the Definition of Culiure. (1)
Matthew Arnold. Y)
Culture and Anarchy. T’)

“A pursuit of our total perfection by means of getting to know, on ali t)

the matters which most concern us, the best which has been thought and said in the
world.”

Matthew Amold, Preface to Culture and Anarchy. London 1923, p.x.
¢y
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“Tt we do nol find culture in any of these perfeclions alone, so we must ( y )
nol expecl any one person to be accomplished-iu all of them; we shall come io infer
that the wholly cultured individual is a phantom; and we shall look for culture, not
in any individual or in any onc group of individuals, but more and more widely; and
we are driven in the end to find it in the pattern of the society as a whole®.

T.S. Eliot, Notes Towards the Definition of Culture. London 1948, p. 23.
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“Religious thought and practice, philosophy and art, all tend to become  { 1)
solated areas cultivated by groups in no communication with each other. The artistic
sensibility is impoverished by its divorce from the religious sensibility, the religious

by its separation from the artistic.”
fbid., p. 26.
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Cleanth Brookss ‘“Nodern Poctry and the Tradition”. ( 3 )
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1 owe Mr. Symons a great debi. But for having read his Lok 1 should {1)
not_ in the year 1go8, have heard of Laforgue and Rimbaad: 1 should probably nos
have begun to read Verlane; and bat for seading Verlsine, T should not have heard
of Corbitie, S50 the Symons book is enc of those which hace affecied thg comrse of my
Life,

1.8, Eliot, A Revicw of *Bawdclaire aed (he Symbolists’ by Peter Quennell,”™ The

Criterion, Januarv 1040, p. 387.
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““And life, a little bald and gray, (1)
I;\z;:ig::i, fastidious, and bland,

'T.S. Eliot, “‘Spleen”, Harvard Adpocate, a photostatic copy from the Library of Harvard
University, January 26, 1gro, p. 114.

The Imagist Movement. Y)
T.E. Hulme. é v)
Flint. (¢)
Joseph Campbell. o

Miss Florence Farr. E b | ;

Ezra Pound. (v)
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*“The Love Song of J. Alfred Prufrock”. ( \ )

r DR el y Olsie o LI laly Sl ode e ez gt Ly Lyl e
CPESI M e e Wl ) el

“Let us go then, you and 1, ( T)

When the evening is spread out agamst the sky

Like a patient etheirssd upon a table.”

T.S. Eliot, Collected Poems : 190g-1935. London, 1958, p. 11.

The Ego. ( 'Y )

The Td. ( $)
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“Do I dare

Distrb the universe (1)
Ihid., p. 12,

“For I have known them all already, known them all-

Have known the cvenings, mornings, alternouns, ( \')

T have measured out my life with coffce spoons;
I kmow the voices dying with a dying fall,
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Beneath the music from a farther room.
So how should T presume ?”’
Ibid., p. 13.
“And would it have been worth it, afier all, (1 )
Would it have been worth while,
After the sunsets and the dooryards and the sprinkicd strects,
After the novels, after the teacups, after the skirts
that trail along the floor.
And this, and so much morc ?
It is impossible to say just what I mean I
Thad., p. r4-
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Intlerior monologue.

“Shall I part my hair behind ? Do I darc to cat a pecach ?

[ shail wear white flannel trousers, and walk upon the beach.
I have beard the mermaids singing, cach to each.

I do not think that they will sing to me.”

Thid., p. 15.
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“Portrait ol a Lady”. (1)
“Among the smoke and fog of a December aftlernoon (v)
You have the scene arrange itsell — as it will seem to do —

With ‘I have saved this afternoon for you’;

And lour wax candles in the darkened room,

Four rings of light upon the cciling overhead,

An atmosphere of Juliet’s tomb,

Ibid., “Portrait of a Lady,” p. 16.
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“T ot us take the air, in a tobacco trance, (\)
Admire the monuments,

Discuss the lale events,

Clorrect our watches by the public clocks.

Then sit for half an hour and drink our bocks™.

Ibid., p. 17.
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“The Qctober night comes down; returning as before (1Y)
Except for a slight sensation of being ill at ease
I mount the stairs and turn the handle of the door
And fecl as if I had mounted on my hands and knees.
‘And so you are gomng abread; and when do you rcturn ?
But that's a useless question.
You hardly know when you are coming back,
You will find so muchk 1o learn.’
My smile falls heavily among the bric-a-brac.”
Ibid., p. 19.
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Cboal

“Well ! and what if she should dic some afternoon, (y)
Afternoon grey and smoky, evening ycllow and rose;
Should dic and leave me sitting pen in hand

With the smcke coming down above the housetops;
Doubtful, for a while

Not knowing what w feel or if I understand
Orwhether wise or foolish, tardy or oo soon ..
Would she not have the advantage, after all ?

This music is syccessful with a ‘dying falP

Now that we talk of dying —

And should 1 have the right to smile ?”

Ibid., p. av.
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“Rhapsody on a Windy Night” (yv)
“The memory throws up high and dry ( v)

A crowd of twisted things;

A twisted branch upon the beach

Eaten smooth, and polished

As il the world gave up

The sccret of its skeleton,

Stiff and white.

A broken spring in a factory yard,

Rust that clings to the form that the strength has lell

Hard and curled and ready to snap.”

[bid., *Rhapsody on a Windy Night™ pp. 24-25.
Yv
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“*The reminiscence comes ()
Of sunless dry geraniums
And dust in crevices,
Smells of chestnuts in the sireets,
And female smells in shuttered rooms,
And cigareties in corridors
And cocktail smells in bars.”
1bid., p. 26.
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““The lamp said, (y)
‘Four o’¢clock,

Here it the number on the door,

Memory !

You bave the key,

The liitle lamp spreads ring on the stair.

Mount.

The bed is open; the tooth-brush hangs on the wall,

Put your shoes at the door .sleep, prepare for life.”
Tbid.



Ax

g g (S Leluall all oda oast Luy gie S Gl
ats (3 BBl opelie 3l L 13] g ¢ OIS e 35 2y YV
Hall 1da op Cr’k:} o wel b ST Y cedily Gyl onsle ¢ 45U
odn ol Cuid . Tadl GLb Lasdl ST e el By e
e A2 O oyadie 3 oy boass sle Y 6T 3] ¢ 81> s Aaadd
cadt s

RV ‘,L_, - el 2l Dy G dag Ll G5 el oda U Yl
il IV Vo Wy gl WSS oh SR 34mm 8 dasl Al
¢ Olebadly 3LV 885 8 b Thast o6 dt ) GBS ¢ GVl
517 A T8 agmsdl e o) S3cbaik] B! 3] BLSYL b
. A ) 3] Aaietl) Aingy Lmdid] Al

[ . S



A

M5 anall L7 sledll

okiny LS gt M ¢ - ) sl ¢ ) S AL Bteadll any
skall 0 ool Lle Sl G el 3 ol G e ) Wi sl
.6 el ASTLN

Camlin gdo] 3 ASTL 5B JBE dyo sdumadl odn Silua 4y
anlty OF dyb- 181N dw Wlarf Sl Uy ¢ e aer 5 ) OIS Uthay)
it Lpem Y (K 501 Of . (g D93 Db e E2y JUR Lia
RCT [ R X R PSR TOR P P 1 PR TP

bns LgSAnn 1Sy »

LSl dssly (py

\ghy Lz

(oo Dler 4570 Al 75 ) Gyl Los™

.a:s’t,s:uupts.m(ﬁ.;:\a,usyalm_;_w,‘i

B amer Db At OF ol

¢ le Y @l 4

¢ Tan lgogici 33, 0

O e olus aw ‘54ﬂ| b lidy Aaamdl Lela Y (gtas Y

#La Figlia €he Fiange” (\
“So I would have had him leave, ( \-'g
So I would have had her stand and grieve,

So he would have left

As the soul lecaves the body torn and bruised,

As the mind deserts the body it has used.

1 should find

Some way incomparably light and def,

Some way we both should understand,

Simple and faithless as a smile and shake of the hand.”

Ibid., ““La Figlia Che Piange,” p. 34-
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‘‘She twrned away, but with the autumn weather (\)
Compelled my imagination many days,

Many days and many hours :

Her hair over her arms and her arms full of flowers.

And 1 wonder how they should have been logether !

I should have lost a gesture uand a pose.

Somctimes these cogitations siill amaze

The troubled midnight and the noon’s rcpose™.

Ibid.
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“The Hippopotamus® . (yv)
“Mr. Eliot’s Sunday Morming Service' (v)
*“The hippopotamus’s day

Is passed in sleep; at might he hunts;
God works in a mysterious way —

The Church can sleep and fecd at once.’
Ibid., *“The Hippopotamus,” pp. 49-50.
““Along the garden-wall the bees (¢)
With hairy bellies pass between

The staminate and pistillate,

Blest office of the epicene.”

Ibid., “Mr. Eliot’s Sunday Morning Service,” p. 56.
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“Burbank with a Basedcker : (V)
Bleistein with a Cigar.” {x%)
“Burbank crosscd a little bridge

Descending at a small hotel:
Princess Volupine arrived,

They were together, and he Tell.”
Ibid., “‘Burbank with a Bacdeker : Bleistein with a Cigar,” p. 4o.
Sir Ferdinand Klein, ()
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“The smoky candle end of time (1)
Declines.*
Tbid.; p. 4r1.
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“*Gerontion” (y)
“Here I am, an old man in a dry month,

Being read to by a boy, waiting for rain.

I was ncither at the hot gatcs

Nor fought in the warm rain (v)
Nor knee deep in the salt marsh, heaving a cutlass,

Bitten by flies, fought.

My house is a decayed house.”

Tbid,, *“Gerontion”, p. 37.
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“The goat coughs at night in the ficld overhead: (1)
Rocks, moss, stonecrop, iron, merds.

The woman keeps the kitchen, makes tea,

Sneezes at evening, poking the peevish gutter.”

Ibid
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“After such knowledge, what forgiveness ? Think now (V)
History has many cunning pasrages, contrived corridors

And issues, deceives with whispering ambitions,

Guides us by vanities. .... Think

Neither fear nor courage saves us, Unnatural viccs

Are fathcied by our heroism. Virtucs

Are forced upon us by our impudent crimes

These tears arc shaken from the wrath-bearing tree.™

Ibid., p. 38,
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““Think at last (v)
We have not reached conclusion, when 1
Stiffen in a rented house. Think at last
I have not made this show purposelessly
And it is not by any concitation
Of ihe backward devils.
I would meet you upon this honestly.
I that was ncar your hearl was recmoved thereirom
‘T'o lose beauly in terror, terror in inguisition.
I have lost my passion : why should I nced to keep it
Since what is hept must be adulterated ?
I have lost my sighi, smell, hearning, tasie and touch ;
How should I use them for your closer contact 2
Tbid., pp. 38-39.
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“A sprawling chaotic poeun™ (1)
“For ¥ura Pound - il nnehias fabbro™ (T )
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“Not only the title, but the plan and a good deal of the incidental (V)
symbolism of the poem wcre suggested by Miss Jessie 1. Weston’s book on the Grait
legend : ‘From Ritual to Romance’ (Cambridge). Indeed, so deeply am 1 indebied,
Miss Weston’s book will elucidate the difficultics of the poemn much betier than my
nates can do; and I recommend it (apart from the great interest of the book itsell?
to any who think such elucidation of the pocm worth the trouble. To ansther work of
anthropology I am indehted in general, one which has influenced our generation
profoundly; I mean “The Golden Bough’; I have used especially the two volumes
*Adonis, Attis, Osiris." Anyone who is acquainted with these two works will immediately
recognise in the poem certain references 1o vegetation ceremonies.”

“The Fisher King" (v)
“Alcedo _,i “Alcedo ispida” oW wtly o AR Jgi A Lq‘ Vi i
L et Sl nglly Sl ¢yl el 3 35 T Bomegalensis”
Culall 5508 U 3T ettt 5y iy o “Kingfisher? 3050 Uil Gal,e et oday
3 Ay
“Alcede  ispida® “Alcedo benegatensis” “Kingfisher™

“I'le commmon kingfisher, *Alcedo ispida®, is a beautifil Furopean bird, extending
also o northern Africa and southwest Asia .. It plunges into the water for its food,
which consists of small fish, crusiacea and aqualic insccts.”

Enyclopuechy Britannica, Publisicd by William Benton, Vol. 15, Edition 1962, p. 395
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“The pricsis (of Egypt) used to bury effigics of Qsiris made of earth (v)
and com. When these effigies were taken up again at the end of the year or of a short
interval, the corn would be found to have sprouted from the body of Osiris, and this
sprouting of the grain would be hajled as an omen, or rather as the cause, of the growth
of the crops.™
Sir James Frazer, The Golden Bough, Part IV, Vol. I, London, 193G, p. go.
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Satyricon. (1)
Petronius. (v)
“Trimalchio. (v)

“Nam Sibyllam quidein Cumis eygo ipse oculis meis vidi in ampulla (¢)
pendere, ct cum illi pueri dicerent : X{BrAlo v{ OéAers, 1cspondebat
illa : awrolaveia FeAvy.
Ibid., “The Waste Land’, p. 549.

Apallo, ()
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“The Burial of the Dead” {y)
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“*April is the crucliest month, breedimg

Lilacs out of the dead land, mixing -

Memory and desire, stirring

Dull roots with spring rain.

Winter kept us warm, covering

Earth in forgetful snow, feeding

A little life with dried tubers.

Summer surprised us, coming over the Starnbergersee
With a shower of rain; we stopped in the colonnade,
And went on in sunlight, into the Hofgarten,

And dank coffec, and talked for an hour,

Bin.gar keinc Russin, stamm’ ans Litsnen, echt deutsch,

And when we were children, staying at the arch-duke’,

(V)
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My cousin’s, he took me out on a sled,

And I was frightened, He said, Marie,

Marie, hold on tight. And down we went.

In the mountains, there you feel free.

I read, nmch of the night, and go south in the winter.’,

Ibid., p. 61.

Tiresias, ( \ )
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‘What arc the roois that clutch, what branches grow (yv)
Out of this stony rubbish ? Son of man,

You cannol say, or gucss, for you know only

A heap of broken images, where the sun beats,

And the dead tree gives no shelter, the cricket no relief,

And the dry stone no sound of water. Only

There is shadow under this red rock,

(Come in under the shadow of this red rock),

And T will show you something different from ecither

Your shadow al morning striding behind you

Or your shadow al evening rising to mect you;

I will show you fear in a handful of dust.”

Ibid., pp. 61-62.

Ezekicl, (v)
Mounti of Purgatory. (Y‘)
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“Frisch weht der Wind ( \)
Der Heimat zu
Mein Irisch Kind
Wo weilest du ?
‘You gave me hyacinths firnt a year ago;
“They called me the hyacinth girl.’
~— Yet when we came back, late, from the Hyacinth garden,
Your arms full, and your hair wet, T could not
Speak, and my eyas failed, I was neither
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Living nor dead, aml [ knew nothing.
Looking into the heart of light, the silence.
Ocd’ urxd leer das Meer”.

Ibid., p. 6a.

Wagner’s “Trisian und  Isolde', ( \ )
Melot. (v)
Kurvenal. (r)
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“Madame Sosostris, famous clairvoyante, (1)
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Had a bad cold, nevertheless

Is known to be the wiscst woman in Europe,

With a wicked pack of cards. Here, said she,

Is your card, the drowned Phoenician Sailor,
(Those are pearls that were his cyes. Look !)

Here is Bclladonna, the Lady of the Rocks,

The lady of rituations.

Here is the man with threc staves, and here the Wheel,
And here is the one-eyed merchant, and this card
Which is blank, is somgthing he carries on his back,
Which I am forbidden to see. I do not find

The Hanged Man. Fear death by water.

I see crowds of prople, walking round in a ring.
Thank you. If you gee decar Miys. Equitone,

Tell her I bring the horoscope myself :

One must be so carcful these days”.

Ibid.. pp- 62-63.
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“Unreal City. (V)
Under the brown fog of a winler dawn.

A crowd flowed over London Bridge, so many,

I had not thought decath had undone s0 mony,

Sighs. short and infrequent, were exhaled,

And cach man fixed his eyes before his feet,

Flowed up the hill and down King William Street,

To where Saint Mary Woolnoth kept the hours

With a dead sound on the final stroke of nine.

There 1 saw onc I knew, and stopped him, crying; ‘Stetson |
‘You who were with me in the ships at Mylae !

‘That corpse vou planted last year in your garden,

‘Has it begun to sprout ? Will it bloom this vear ?

‘Or has the sudden {rost disturbed is bed ?

‘Oh keep the Dog far hence, that's friend to men,

‘Or with his nails he'll dig it up again !

‘You ! hypocrite lecteur ! — mon semblable, — mon frére I
Ibid., p. 61.
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“The Chair she sat in, like a burnished throae (1)
Glowed cn the marble, where the glass

Held up by standards wrought with fruited vines
From which a golden Cupidon peeped out
{Another hid his eyes behind his wing)

Doubled the fAlames of sevenbranched candeclabra
Reflecting light upon the table as

The glitter of her jewels rose to meet it,

From satin cases poured in rich profusion,

Above the antique mantel was displayed

As though a window gave upon the sylvan scere
The change of Philomel, by the barbarous king
So rudely forced; yet.there the nightingale

Filled all the desert with inviolable voice

And still she cried, and still the world pursues,
‘Tug Jug' to dirty ears.

And other withered stumps of time

Were told upon the walls; staring forms

Leaned out, leaning, hushing the room enclesed.”
Ibid., p. 64.
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‘Footsteps shulfled on the stair. (1)
Under the firelight, under the brush, her hair
Sprecad out in fiery points
Glowed into words, then would be savagely still.
‘My nerves aie bad to-night. Yes, bad. Stay with me.
‘Speak to me. Why do you never speak., Speak,
‘What are you thinking of ? What thinking ? What ?
‘I never know what you are thinking. Think.’
I think we are in rats’ alley
Where the dead men lost their bones.
‘What is that noise P
The wind under the door.
‘What is that noise now ? What is the wind doing ¥
Nothing apain nothing,

‘Do
‘You know nothing ? Do you see nothing ? Do you remember
‘Nothing
I remember
Those are pearls that were his eyes.
‘Are you alive, or not ? Is there nothing in your head ?’
But .
O O O O that Shakespcherian Rag —
It's 50 elegant
So intelligent
‘What shall I do now ? What shall I do ¥
‘I shall yush out as I am, and walk the street
‘With my hair down, so. What shall we do tomorrow ?
‘What shall we ever do 1’
The hot water at ten.
And if it rains, a closed car at four
And we shall play a game of chess,
Pressing lidless eyes and waiting for a knock upon the door.”
Ibid., pp. 65-66.
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““When Lil’s husband got demobbed, I said —
I didn’t mince my words, I said to her myself,
HURRY UP PLEASE ITS TIME

Now Albert’s coming back, make yowrself a bit smart.

He’ll want to know what you done with that money he gave you
To get yoursell some teeth. He did, I was there.

You have them all out, Lil, and get a nice set,

He said, I swear, 1 can’t bear to look at you.

And no more ¢an’t I, I said, and think of poor Albert,

He’s been in the army four years, he wants a good time,
And if you don’t give it him, there’s others will, I said.

Oh is there, she said. Something o’ that, I said.

Then I'll know who to thank, she said, and give me a straight look.
HURRY UP PLEASE ITS TIME

If you dom’t like it you can get on with it, I said.

Others can pick and choose if you can’t.

But if Albert makes off, it won't be for lack of telling.

You ought to be ashamed, I said, to look so antique.

(And her only thirty-one). '

I can’t help it, she said, pulling a long face,

It’s them pills I took, tc bring it off, she said,

(She’s had five already, and nearly died of young George.)

The chemist said it would be all right, but I’ve never been the same.

You are a proper fool, I said.
Well, if Albert won’t leave you alone, there it is, I said,

(1)
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What you get married for if you don’t want children ?”

HURRY UP PLEASE ITS TIME

Well, that Sunday Albert was home, they had a hot gammnon,

And they asked me in lo dinner, to get the beauty of it hot —
HURRY UP PLEASE ITS TIME

HURRY UP PLEASE ITS TIME

Goodnight Bill. Goodnight Lou. Goodnight May. Goodnight.

Ta, ta. Goodnight. Goodnight.

Good night, ladies, good night, sweel ladies, good night, good night,”
Ibid., pp. G6-67.
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“The Fire Sermon™ (T )
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“The river’s tent is broken : the last fingers ol lcafl ( 1)
Nutch and sink into the wei bank, The wind

irosscs the brown land, unheard. The nymphs aie departed
weet Thames run softly (ill I end my song.

The river bears no cmpty hottles, sandwich papers.

Silk handkerchiefs, cardboard boxes, cigarette cnds

Or other testimony of tummer nights. The nymphs arc deported.,
And their friends, the loitering heirs of city directors:
Departed, have left no addresses.

By the waters of Leman I sat down and wept ., .,

White hodies naked on the low damp ground

And bones cast in a little low dry garret,

Rattled by the rat’s oot only, year to year.

But 2t my back from time to time I hear

The sound of horns and motors, which shall bring

Sweency to Mrs. Porter in the spring.

O the moon shone bright on Mrs. Porter

And on her daughter

They wash their feet in soda water

Et O ces voix denfants chantant dans la coupole !

Twit twit twit

Jug jug jug jug jug jug

So rudely forc’d

Tereu.”

Ibid., pp. 68.-6q.
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Andrew Morvell’s ““To His Coy Mistress” (1)
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“Unreal City {1)
Under the brown fog of a winter noon

Mr, Eugenides, the Smyra merchant

VUnshaven, with a pocket full of currents

Cif London : docoments at sight,

Asted me in demotic French

To iuncheon at the Cannon Street Hotel

Followed by a weckend at the Metropole™.

Ibid., p. bg.
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“At the violet hour, when the eyes and back ( V)
Turn upward from the desk, when the human engine waits
Likc a taxi throbbing waiting,

1 Tiresias, though blind, throbbing between wo lives.
Old man with wrinkled female breasts, can see

At the violet hour, the evening hour that stiives
Homeward, and brings the seilor home from sea,

The typist home at teatime, clears her breakfast, lights
Her stove, and lays out food in tins.

Out of the window perilously spread

Her drying combinstions trouched by the sun’s last rays.
On the divan are piled (at night her bed!

Stockings. slippers. camisoles. and stays.”

Ibid. )
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1 Tiresias, old man with wrinkled dugs
Perceived the scenc, and foretold the rest —
I too awaited the expected guest.

He, the young man carbuncular, arrives,
A. small house agent’s clerk, with one bold stare,
Omne of the low on whom assurance sits

As a silk hat on a Bradford millionaire.
The time is now propitious, as he guesses,
The meal is ended, she is bored and tired
Endeavours 1o engage her in caresses
Which still are unreproved, if undesired.
Flushed and decided, he assaults at once;
Exploring hands epncounter no defence;

His vanily requires no response,

And makes a welcome of indiflerence.

(And I Tiresias have foresuffered 21)
Enacted on this same divan or bed;

I who have s2i by Thebes below the wall
And walked among the lowest of the dead.)
Bestows one final patronising kiss,

And gropes his way, finding the stairs unlit ....

Tbhid., pp. 6g9-yo.

(V)
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“She turns and looks a moment in the glass, (1)
Hardly aware of ber departed lover;

Her brain allows one half-formed thought to pass :

“Well now that's done; and I'm glad it's over.’

When lovely woman stoops to folly and

Paces about her rocom again, alore,

She smoothes her bair with automatic hand,

And puts a record on the gramophone®.

Thid., p. yo.

Oliver Goldsmith’s “The Vicar of Wakeficld.” (v)
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*“This music crept by me upon the waters’ (1)
And along the Strand, up Queen Victoria Srect.

O City city, I can sometimes hear

Beside a public bar in Lower Thames Strect,

The pleasant whining of » mandoline

And a clatter and a chatter from within

Where fishertnen lounge at noon : where the walls

Of Magnus Martyr hold

Incxplicable splendout of onian white and gold.”

lbid-s Pp- 70-71.

The ocean of Samsara (r)
Oannes ( r)
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“The river sweals (1)
Oil and tar
The barges drifi
With the tuning tide
Red sails
Wide
To lecward, swing on the heavy spar.
The barges wash
Drifting logs
Down Greenwich reach
Past the Isie of Dogs.
Weialala lcia
Wallala Leialala®.
Ibid.,, p. 1.
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“*Elizabeth and Leicester (v)
Beating oars
*The stern was formed
A gilded shell
Red and gokd
The brisk swell
Rippled both shores
Southwest wind
Caxried down stream
The peal of bells
White towers
Weialala icia
Wallaia leialala.”
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“Trams and dusly trces. (1 )
Highbury borc me. Richmond and Kew

Undid me. By Richmond I raised my knees

Supine on the floor of a narrow canoe.”

1bid., pp. ‘71-92.

“My fect arc at Moorgale, and my heart (v)
Under my feet. After the event

He wept. He promised ‘a new start.’

I madc no comment. What should I resent *

Ibid.. p. 72.
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On Margatc Sanads. ( \ )
] can connect

Nothing with nothing.

The broken fingernaile of diriy hands,

My people humble peonle who expect

Nothing.™ -

Ibid., p. 72.
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“To Carthage then 1 camc (V)
Burning burning burning burning

O Lord Thou pluckest me out

O Lord Thou pluckest

burning"’

Jbid.

“Death by Vater” (v)
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“Phlebas the Phocnician, a fortnight dead, ()
Forgot the cry of gulls, and the deep sea swell
And the profit and loss.

A current under sea
Picked his bones in whispers. As he rose and fell
He passed the stages of his age and youth
Entcring the whiripool.

Gentile or Jew
O you who turn the wheel and look to windward,
Consider Phlebas, who was once handsome and tall as you".
bid., p. 73.
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What the Thunder Said”

Aflter the wordhlight red on sweaty Baces
fer the froty silence in the gandens
fter the agony in stony places

Tw shouting and the crying

rizon and palace and reverberation

I thander ol spring orver distant mountains

,-v-\(,

X -

N’

[c who was living i. wow dead
Ve who were living wre now chving
fith a {itde patienee”™

wl., p.oy.
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“Here is no water but only rock (1)
Rock and no water and the sandy road

The road winding above among the mountains

Which are mountains of rock without water

If there were water we should stop and drink
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Axnongst the rock one cannot siop cr think

Sweat is dry aad fect are in the sand

IT 1here werc only water amongst the rock

Dead mountain mouth of carious teeth that cannot spit
Here one can neither stand nor lie nor sit

There is not even silence in the mountains

But dry sterile thunder without rain

There is not cven solitude in the mountains

But red sullen faces snecr and snarl

From doors of muderacked houses.”

Thid.
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“If there were water ( 3 )
And no rock

If there were rock

And also water

And water

A spring

A pool among the rock

If there were the sound of water only

Not the cicada

And dry grass singing

But sound of water over a rock

Where the hermit-thrush sings in the pine trees
Drip drop drip drop drop drop drop

But there is no water,”

Ibid., pp. 74-73.
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““Who is the third who walks always beside you ? (y)
When I count, there are only you and I together

But when I look ahead up the white road

There is always another onc walking beside you

Gliding wrapt in a brown mantle, hooded

T do not know whether a man or a woman

— But who is that on the other side of you ?"

Ibid., ¥5.

Emmaus (v)
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~*What is that sound high in thc air (\)
Murmur of maternal lamentation

Who are those hooded hordes swarming
Qver-endless plains, stumbling in cracked earth
Ringed by the flat horizon only

‘What ia the city over the mountains

Cracks and reforms and bursts in the violet air
Falling towers

Jerusalem Athens Alexandria

Vienna London

Unreal.”

Ihid.
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“A woman drew her long black hair out tight (v)
And fiddled whisper music on those strings

And bats with baby fces in the violet light

Whistled, a2nd beat their wings

And crowled head downward down a blackened wall

And upside down in air were towers

Tolling reminiscent bells, that kept the hours

And voices singing out of empty cisterns and cxhausted wells.”

Ibid., pp. 75-76.
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“In this decayed hole among the mountains ( V)
In the faint moonlight, the grass is singing

Owver the tumbled graves, about the chapel

There is the empty chapel, only the wind's home.

It has no windows, and the door swings,

Dry bones can harm no one.

Only a cock stood on the rooftrec

Co co rico co co rico

In a Aash of lightring. Then a damp gust

Bringing rain.”

Thid., p. 76°

Chapel Perilous (v)
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“Ganga was sunken, and the limp leaves
Waited for rain, while the black clouds
Gathered far distant, over Himavent.
The jungle crouched, humped in sdlence.”
Ibid.
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‘“Upanishad” (y)
Pragapati (v)
Datta (i.e. give) \ Dk
Dzyadhvam (i.c. be merciful) 5:)
Démyata (i.c. be controlled) (o)
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“Then spoke the thunder (yv)
DA

Datta : what have we given ?

My fricnd, blood shaking my heart

The awful daring of 2 moment’s surrender
Which an age of prudence can never retract
By this, and thiz only, we have cxisted

Which is not to bz found in our obituaries

Or in memorics draped by the beneficent spider
Or under seals broken by the lean solicitor

In our empty rooms.”

Ibid., pp. 76-77.
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“SDA ( \ )
Dayadhvam : I have heard the key
Turn in the door once and turn once only
We think of the key, each in his prison
Thinking of the key, each confirms a prison
Only at nightfall, acthereal rumours
Revive for a moment a broken Coriclanus.”
thid., p. 77.
“IDA
Damyata : The boat responded (v)
Gaily, to the hand expert with sail and oar
The sea was calm, your heart would have responded
Gaily, when invited, beating obedient
To controlling hands.”
Ibid.
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I =at upon the shore (\')
Fishing, with the arid plain behind me
Shall I at least set my lands in order ?
London Bridge is falling down falling down falling down
Poi s'ascose nel foco che gli aflina
Quando fiam uti chelidon — O swallow swallow
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Le Prince d’Aquitainc a4 la tour abolie
These fragments I have shored against my ruins
Why then Jle fit you. Hieronymo’s mad againe,
Datta. Dayadhvam. Damyata.

Shantih shantih shantih.”
Ihid
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“Ara vos prec, per aguella valor {y)
que vos guida al som ¢ I’escalina,
sovegna vos a temps de ma dolor.’

Poi s’ascose nel foco che gli affina.”

(“ ‘Now I pray you, by that Goodness which guideth you to the summit of the
stairway, be mindful in due time of my pain.’ Then dived he back into that fire which
refines them.”)

Dante Alighicri, The Purgatoris, Canto XXVT. London : Fhe Temple Classics, 1901,

pp. 330-31.

Arnaut Daniel (v )
Gérard de Nerval's “El Desdichado” (r)
Thomas Kyd's “Spanish Tragedic” (t)

Horatio ( ° )
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“ The Hollow Men ” (1)
“We are ihe hollow men (x
We are the stuffed men

Vo
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Leaning together

Headpiece filled with straw. Alas !

Our dried voices, when

We whisper together

Are quiet and meaningless

As wind in dry grass

Or rats’ fect over broken glass

In our dry cellar

Shape without form, shade without colour,

Paralysed force, gesture without rnotion.”
Ibid., ““The Hollow Men,” p. 84.

“Those who have crossed (\)
With dircct eyes, to decath’s other Kingdom
Remember us — if at all — not as lost

Violent souls, but only

Ag the hollow men

The stuffed men.”
Ibid.
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‘“Therc, the cyes are ( \)
Sunlight on a broken column

There, is a tree swinging '
And wvoices are

In the wind’s singing

More distant and more solemn

Than a fading star.”

Ibid., pp. 87-88.
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*This is the dead land ()
This is cactus land

Here the stone images

Are taised, here they receive

The supplication of a dead man’s hand

TInder the twinkle of a fading star,”

hid., p. 88

“The «ves are not here (\')
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There are no eyes here
In this valley of dying stars

In this hollow valley
This broken jaw of our lost kingdoms.”'

Ibid., p. 8g.
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“PBetween the idea ( \ )
And the reality
Between the motion
And the act
Falls the Shadow
For Thine is the Kingdom
Between the conception
And the creation
Between the emotion
And the respanse
Falls the Shadow
Life is verv long
Between the desire
And the spasm
Between the potency
And the existence
Between the essence
And the descent
Falls the Shadow
For Thine is the Kinxzdom."

Ibii, pp. 89-go.
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“Ash Wednesday” (V)
casmg ) slll e s ¢ Ol e L Ut Lo eendl 3] sL M fin nty
“Because I do not hope to turn again (v)

Becausc [ do not hope
YoV
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Because 1 do not hope to am

Desiring this man’s gift and that mon’s scope
T no longer strive to strive towards such things
{Why should the agéd eagle stretch its wings 7)
Why should I moumn

The vanished power of the wual reign
Ibid., “Ash Wedneday,” p. 93

Guide Cavaleanti \)

Sarzana g Y)
“Perch’io non spero di tomar gia mai, (‘.)
Ballatetta, in Toscana ...."

“I do not hope to turn ajain,
Ballatetta, to Tuscany.”
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“Because I know that time is always time (V)
And place is always and only place

And what is actual is actual only for one time

And only for one place

I rejoice that things are as they are and

I recounce the blesséd face

And renounce the voice.”

Thid,
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“And pray to God to have mercy upon us

And I pray that I may forgect

These matters that with myself [ too muck discuss

Too much ecxplain (1)
Because I do not hope to turn again

Let these words answer

For what is donec, not to be done again

May the judgment not be too heavy upon us.’”’

Ibid., p. 94.

Beatrice (\' ).
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The lady is withdrawn (1)
In -a white gown, to contemplation, in a white gown,
Let the whiteness of bones atong to forgetfiziness,
There is no like in them, As I am foegotten
And would be forgotten, 30 I would forget
Thus devoted, concentrated in purpose. And God said
Prophesy to the wind, to the wind only for only

The wind will listen.”
Ibid., p. g5.
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“End of the endlem (yv)
Journey to no end
Condlusion of all that
Is inconclusible
Specch without word and
Word of no speech.”
Ibid., p. 9b.
“At the first tuming of the sccond stair (v)
] twurned and saw below
The same shape twisted on the banister
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Under the vapour in the fetid air

Struggling with the devil of the staizx who wears

The deccitful face of hope and of despair.”

Ibid., p. 97.

“And beyond the hawthorn blomsom and a pasturc scene (\)
The broadbacked figurc drest in blue and green

Enchanted the maytime with an antique flute,

Blown hair is sweet, brown hair over the mouth blown,

Lilac and brown hair;

Distraction, mwsic of the flute, stops and steps the mind over the third stair,”
Tbid.
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“The new ycam walk, restoring . (v)
Through a bright cloud of tcars, the ycam, restoring :
With a8 new verse the ancient rhyme. Redeem

The time. Redeem

The unread vision in the higher dream

While jewelled unicorns draw by the gilded hearse,”

Ibid., p. ¢8.
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“Will the veiled sister pray for - (y)
Those whe walk in darkness, who chose thee and opposc thee

Those who are torn on the horn between season and season, time and time, atween
Hour and hour, word and word, power and power, those who wait
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In darkncss ? Will the veiled sister pray
For children at the gate

Who will not go away and cannot peay."”

Thid., pp. 100 — 1I0I1.

“And the weak spirit quickens to rcbel (1Y)
For the bent golden-rod and the last sea smell

QOupickens to recover

The cry of quail and the whirling plover.”

K bid., p. 102,
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“This is the timc of temsion between dying and birth (y)
The place of solitude where three dreams cross

Between blue rocks,”

‘Thid.
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‘So here 1 am, in the middle way, having had twenty years (y)
Twenty years largely wasted, the years of I'entre deux guerres

Trying to learn to use words, and every attempt

Is a wholly new start, and a different kind of failure

Because one has only learnt to get the better of words

For the thing one no longer has to say, or the way in which

One is no longer disposed to say it. And so each venture

Is a begioning, a raid on the inarticulate.”

T.S. Eliot, “*East Coker”, Four Quartets. London, 1953, PpP. 21-22.
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“‘Burnt Norton” (1)
Gloucestershire (v)
“‘East Coker” ()
Somersetshire (t)
“The Dry Salvages” (o)
“Little Gidding” (1)
Huntingdonshire (v)

Nicholas Ferrar (A)
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“Time present and time past ()
Arc both perhaps present in time future,

And time future contained in time past.”’

T.S. Eliot, “Burnt Norton,” Four Quariels, ibid., p. 7.

“Footfalls echo in the memory (v)
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Down the passtage which we did not take
Towards thc door we never opened

Into the rose -~ garden. My words echo

Thus in your mind®.

Ibid.,

“So we moved, .,.. (\)
Along the empty alley, into the box circle,

To look down into the drained pool.

Dry the pool, dry concrete, brown edged,

And the pool was filled with water out of sunlight,
And the lotos rase, quictly, quietly,

T ¢ surface glittered out of heart of light.”

Ibid. ,P.B
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“I cam only say, there we have been : but I cannot say where. (V)
And I cannot say, how long, for that is to place it in time.

. The inner freedom from the practical desire,

The release from action and suffering, release from r.lu: inner
And the outer compulsion, yet surrounded

By a grace of sensc, a white light still and moving,

Erhcbung without motion, concentration

Without elimination, both a new world

And the old made explicit.”

Ibid., p. 9.



V¢
oelazs N3 o ¢ aall e e Aol 5, Ly wadll dovdil ada O]
ol el B - glb) s V) ST Lde
ol gy ¢ ke UW o palidl e T2 o Taws s 140
AN O gl b (o809 Bl e ) Sl ¢ ey pn3DNly
ol sy b ¢ g I ot CU it L ozt S LSS
r.,&.‘.' i LSl Lgdandl oda G} Jtls el et dlay tyidot (gpuall
c g 2 e gl Cu S b Gy ¢ il Sl ST
LY by WS by 2 Lisadl Sa oda dag
o5 (NN Tyl odn GLET pn bl AL ol bty 3,5 6 L
LY A go el b ool JalSE Bia dagy ¢ ol 9SO
¢ oplly 3| Tide Capuaall plal 6ol ¢ JLSH ooy ST ] s godly

Dokl g s anled Jras, W

ol Alalay ol olb L ()l A3

e et ELEH Tabeill Cdaoy

Lot o o W 4oy il Sbe b o o550

. ﬂl_,?l

s p e Setts o am ¢ Gl e G2

VAl Skt Caley

£ 2% Clas agdtill Bag o Lgeadst J) et Cbay o LA e B
c a1 _pal JA1s 25T e M el dgs 58 BUST slagedl dalaal
el A 3 b pa M S e cole adls Y1 s U]

*“Time and the bell have buried the day,

The black cloud carries the sun away.

Will the sunflower turn to us, will the clematis (1)
Stray down, bend to us; tendril and spray

Clutch and cling

Ibid., p. 11,
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“Keeping time, ( \ )
Keeping the rhythm in their dancing

As in their living in the living scasons

The time of the scasons and the comtellations

The time of milking-and-the time of harvest

The time of the coupling of man and woman

And that of beasts -~ Fect rising and falling.

Eating and drinking. Dung and des** *

Ibid., **East Coker,” p. 16—~
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“And we all go with them, into the silent funeral™ ( \)
Ibid,, p. 1g. '
“I said to my soul, be still, and wait without hope ( ‘.‘)

For hope would be hope for the wrong thing; wait without love
For love would be love of the wrong thing; there is yet faith
But the faith and the love and the hope are all in the waiting.
Wait without thought, for you are not ready for thought ;

So the darkness shall be the light, and the stillness the dancing.”
Ibid.
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The world becomes steanges, the patecen more compliatad )
Of dead and living. Not the intense moment
Isolated, with no before and after,
But a lifetime burning in every moment
And not the lifetime of one man only .

But of old stones that cannot be deciphered.”
Ibid., p. 22.
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“Love is most ncarly itself ( 1)
When here and now ceaze_to matter,

Old men ought to be explorers

‘Here - arid There does not matter

We must be still and still moving

Into another intensity

For a further union, a deeper communion

Through the dark cold and the empty desolation,

The wave cry, the wind cry, the vast waters

Of the petrel and the porpoise. In my end is my beginning.”
Ibid., pp. 22-23r
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“The river is within us, the sea is all about us; (v)

The sea is land’s edge also, the granite
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Into which it reaches, the beaches where it tosses
Its hints of earlier and other creation.”

Ibid., *The Dry salvages,”’ p. 25.

“The rolling bell (yv)
Measures time not our time, rung by the unhurried
Ground swell, a time

Older than the time of chronometers, older

Than time counted by anxious worried women
Lying awake, calculating the future,

Trying to unweave, unwind, unravel

And piece together the past and the futare.'
Ibid., p. 26.
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“There is no end of it, the voiceless wailing, (v)
No end to the withering of withered flowers,

To the movement of pain that is painless and motionless,

To the drift of the seca and the drifting wreckage,

The bone’s prayer to Death its God.”

Ibid., p. =28.
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“We had the experience but missed the meaning, (1)
And approach to the meaning restores the experience

In a different form, beyond any meaning

We can assign to happiness.”

Ibid.
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‘Il sometimes wonder if that is what Krishna meant (1)
Among other things — or one way of putting the same thing :

That the future is a faded song, ....

And the way up is the way down, the way forward is the way back.

You cannot face it steadily, but this thing is sure,

That time i3 no healer : the patient is no longer here.

When the train starts, and the passengers arc settled
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To fruit, periodicals and business letters

(And those who saw them off have left the platform)
Their faces rclax - from grief into relief,

To the sleepy rhython of a hundred hours,

Fare forward, travellers !

Ibid.

“Bhagavad - Gita” (1)
Vishnu ( Y )
Prince Arjuna (v)
Disinterested actions (t)
Nirvana (a)
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“Men's curiosity scarches past and future. : (1)
And clings to that dimension. But to apprechend
The point of intersection of the timcles
With time, is an oocupation for the saint
No occupation cither, but something - given
And taken, in a liftime’s death in love,

Ardour and sclfiessness and selfmrender.”
Ibid, p. g2.
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“The distraction fit, Jost in a shaft of sunlight, (v)
The wild thyme unseen, or the winter lightning

Or the waterfall, or music heard 3o deeply

That it is not heard at all, but you arc the music

While the music lasts. These are only hints and guesses,

Hints follewed by guesses; and the rest

Is prayer, observance, discipline,’ thought and action.”

Ibid., p. 33.
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“If you comc this way, (1 )
Taking any route, starting from anywhere,

At any timc or at any scason,

It would always be the same : you would have to put off
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Sensc and notion. You arc not here to verify,

Instruct yourself, or inform curiosity

Or carry report. You are here to kneel

Where prayer has been valid. And prayer is more

Than an order of words, the conscious occupation

Of the praying mind, or the sound of the voice praying.

And what the dead had no speech for, when living,

They can tell you, being dead : the communication

Of the dead is tongued with firc beyond the language of the living.™™
Ibid., “Liwle Gidding,” p. g6."
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Brunetio ~ (v)
*Since our concern was speech, and speech impelled us ()
To purify the dialect of the tribe . '
And urge the mind to aftersight and foresight, .
Let me disclose the gifts reserved for age
To set a crown upon your lifetime’s effort.”

Thid., p. 39.
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“What we call the beginning is often the end : (V)
And to make an end is to make a beginning,

The end is where we start from. And every phrase

And sentence that is right (where cvery word is at home,

Taking its placc to support the others ....

The complete consort dancing togcther)

Every phrasc and every sentence is an end and a beginning,

Every pocm an epitaph.”™

Ibid., pp. 42-43-



V4

ISV b (8 Alene Sl g ¢ Cualedlly Slal) Cdee (3 sz,
Sl 3311 el iy (3 6 il S Lod LgdST 0y L Ay Al _ladlly
. Ul

o Sl 6 Y Slely Ny ada ) das ) LISy
£ l.g.u_)i, Slall UrTu:- J:..,a‘yl il sl (8 Z palih Nl Ty
iy ogbly 3L e ez Tanl ada claiyl 7 cLgasfly 3Lt Gy
Il a0 penedl Wgoudy 35,801 oliall BDotly Ll s o Jyuadll
< Anlaze Solyps 3 Dl Gyl )

dnd bt Ll BB T jetad) plal ;s a5 LULZA o Zulys (§ Gaadll O]
ayhally 3y 2l Zagdall day 5 I 08l MRl Gy LS ¢ janadl )
eV 8aaE LAl asslt ol ad odn Cats” O CauS3 e Ctgeadll Je
I""i isle) ) 6351 May | Lelbaiy Sloldly Cilghudl 5035 Lo
i o 4l lhoy Lo sped e 3,800 3y g 5 s ghly 510 oy
T i e slde Ly

Juat U ey i3l et G5LSYN daglall OF 1 pendazy la
by Lo LT 3] iV ol Tl dho e 9 ¢ gty il
e O Jotls ool )8 o Ghad (9 + 2L a7 LTS gt
Jib Gl ey Gty Uy, Tolsy) Jasys 3l ki )y s Llb)
s ¢ OSU la) Tadlot 1S Butom OSG LlS 4V odiny , LI
cayl-lag 4505 3 BN ooy ok p) sl (e (gm0 s
cBdeadl) ada (§ A Whpie Sopd) Wil N Epildl SASTAL 3,0 ol
S Al Y] dnaze ol ok Jhad 50T S5 g dly ity ey
- A e 3 T Leld sl I asyiia, |

dbts] sa il Olely M oada LIS alyy e D] Coun Jals



147
s G 1 ot Grae  dphll L) fo il e 0 8
2 olai¥l ity ¢ ol A.J.b Sbed g i g5 Ak gl
do il BT oo CatS o 3 Juolytll (o Jall 559 5
Wyely Bpll 38 Bl plusl V] o)l5 (§ 3 Sl Yy . ¢ 2l
Sl 32 b e Upletl udy Walie om0 LiSle 30 5,500 L L2l
B G el s aals L 5 el et G 8 s L dudlil
Conliday JaIH Gblia o penlh o 536 pnll OF Jo ey 6 il e

CBlaly g& 4 LSaN

Spd) Vil Lels” Bladll oda Lubs sy e ons O iSe 14,
de 3 L dnyy L dakb opbasT Lo DLudll ol ki Golar (8 aabh
Dbl e a5 ot S € LA L5y sunes 8 DU Lo
3 pale (U Olaay bl Y elsll OF dad 3 . Lpilne foD  pguigll
aadnll Tl Gl o Guadll Tabal by 51 0 dpeaied o dizy o
Dy 3] ¢ i e Lghe el S

ol s JS7 e Gl 8 gy gy ey 4 0 By )

Ol S i de o3 hpl oy

L i lglS™ 3l U3 3 Spmemy o 3320 CaBl oda OF aay
¢ gt Jdodlly o pudll ag gug 3] dulitia B ogles 55 alay Y
3 Comem i At} A5pealV 3T ada OF W 2T 4 m T WY
: dyis 3l bl ada e GUaSD (3 pd] LSS ¢ By By 3

“(And' I Tiresing have forcuffered an; (1)

Epacted on this same divan or bed.)”
Ibid., “"The Firc- Sermon,” The Waste Aand, p. Jo.
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“*Tiresias, although a mere spectator and not indeed a ‘character’, is yet ( \ )
the most important personage in the pocm, uniting all the rest. Just as the one-eyed
merchant, seller of currants, melts into the Phoonician Sailor, and the latter is pot
wholly distinct from Ferdinand Prince of Naples, so all the womren are one woman,
and the two sexes meet in Tiresias. What Tircsias sees, in fact, is the substance of the
poem.™

Ibid., ““Notes on the Waste Land,” p- 8o.
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¢Fhat there is a relation (nol necessarily noelic, perhaps merely ( \)
psychological) between mysticism and some kinds of poetry, or some of the kinds
of state in which poctry is produced, I make no doubt.” '
Ibid., The Use of Poetry and the Use of Crilicism. London, 1933 — Reprinted 1950,
PP: 139-40-
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“People have tunded to think of verse as a restriclion upon drama. ()

" They think that the emotional range, and the realistic trath, of drama is limited and
' circumscribed by verse. People were only content with verse in drama,they say,because
they were content with a restricted and artificial range of emotion. Only prose can
give the full gamut of modern feeling, can correspond to actuality.”

TiS. Eliot, “A Dialogue on Dramatic Poetry,” Selecled Lssays. X.ondon, 1948, p. 45.
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““They know and do not know, what is to act or suffer. (yv)
They know and do not kmow, that acidon is suffering

And suflering is action, Neither docs the agent suffer

Nor the patient act. But both arc fixed

In an eternal action, an éternal patience.”

Thid., Murder in the Cathedral. London 1953, p. 21.
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“I did not want to kill you! (y)
You to be killed | What were you then ? Only a thing called ‘life’ —
Something that should have been mine, as I felt then.

Most people would not have felt that compunction

If they felt no other. But I wanted you !

(f that had happened, I knew I should have carried

Death in life, death through lifetime, ideath in my womb.

[ felt that you were in some way minc !

And that in any case I should have no other child.”

bid., The Family Reunion. London 1939, p. 104.
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“When I thought she had left me, I began to dissdlve, ( ) )
To cease to exist. That was what she had done to me !

I cannot live with her — that is now intolerable;

I cannot live without her, for she has made me incapable

Of having any existence of my own.

That is what she has done to me in five years together !

She has made the world a place I cannot live in

Except on her terms.”

Ibid., The Cocktail Party. London 1950 — Reprinted 1953, pP- 09.
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«I do not deny that art may be affirmed to serve ends beyond itself;
but art is not required to be aware of these ends, and indeed performs
its function, whatever that may be, according to various theories of
value, much better by indifference to them. Criticissn, on the other
hand, must always profess an end in view, which, roughly speaking,
appears to be the elucidation of works of art and the correction of
taste. The critic’s task, therefore, appears to be quite clearly cut out
for him; and it ought to be comparatively easy to decide whether he
performs it satisfactorily, and in general, what kinds of criticism are
useful and what are otiose.”

T.S. Eliot, “The Function of Criticism,” Seected Essays. London 1932 — Reprinted
1948, pp. 24-25.
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“During three hundred years criticism has come 1o modify its
assumptions and ity purpose, and it will sirely continue to do so.
There arc scveral forms which criticism may take: there is always a
large proportion of criticism which is retrogracde or irrelevant: there
are always many writers who are qualificd neither by knowledge of
the past nor by awareness of the sensibility and the problems of the
present.  Qur earliest criticism, under the influence of classical studies
and of lalian critics, made very large assumptions abowt the nature
and function of literature. Poetry was a decorative art, an art for +. hich
somelimes extravagant claims were made, but an art in which the same
principles. scemed to holkl good for every civilisation and for cvery
society; it was an art deeply aflected by the rise of a new social c¢lass.
only looscly (at best) associated with the Church,a class self-conscious
in its possession of the mysieries of Latin and Greek. In England the
critical force due to the new contrast betweer Latin and vernacular
met, in the sixteenth century, with just the mght degree of resistance.
That is to say, for thc age which is represented for us by Spenser and
Shakespearc, the new forees stimulated the nidive genius and did not
overwhelm it.”

Ibid., The Use of Poetry and the Use of Critwism, London 1933 - Reprinted 1950, pp. 24-24
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“*The purely ‘*technical’ critic — the critic, that is, who writes to
expound some novelty or impart some lesson to practitioners of an ari —
can be called a critic only ina narrow sense. He may be analysing
perceptions and the means for arousing perceptions, but his aim is
limited and is not the disinterested exercise of intelligence. The nar-
rowness of the aim mmakes easier the detection of the merit or fecblencss
of the work; even of these writers there are very few - so that their
‘criticism’ is of great importance within its limits, So much suffices
for Campion. Dryden is far more disinteresied; he displays much free
intelligence; and even Dryden — or any lilerary critic of the seven-
teenth century — is not quite a frec mind, compared for instance,
with such a mind as Rochefoucauld’s. There is always a tcndency to
legislate rather than to inquire, to revise accepted laws, even Lo overturn,
but to reconstruct out of the same material. And the f{rce intelligence
1s that which is wholly devoted to inquiry.”

Ibid., The Sacred Wood : Essays on Poetry and Criticism. London 1920 — Reprinted 1957,
Pp. I1-12.
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-If there is one word on which we can fix, which will suggest the
maximum. of what I mean by the term a ‘classic’, it is the word ‘maturity’
...... A classic can only occur when a civilization is matare; when a
langnage and a literature are mature; and it must be the work of a
mature mind. It is the importance of that civilization and of that
language, as well as the comprehensiveness of the mind of the individual

poct, which gives it universality ...... To make the meaning of maturity
really apprehensible — indeed, even to make it acceptable — to the
immature, is perhaps impossible ...... A writer who individually has

a more mature mind may belong to a less mature period than another,
so that in that respect his work will be less mature. The maturity of
a literature is the reflection of that of the society in which it is produced:
an individual author — notably Shakespeare and Virgil — can do
much to develop his language : but he cannot bring that language to
maturity unless the work of his predecessors has prepared it for his
final touch. A mature literature, thercfore, has a history behind it :
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a history, that is not merely a chronicle, an accumulation of manuscripts
and writings of this kind and that, but an ordered though unconscious
progress of a language to realize its own potentialitics within its own
limitations.™

Ibid., What is a Classic ? 'The Presidential Address to the Virgil Society in 1944, publisbed
in On Poetry and Poets. New York 1957, Pp- 54-55.
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“By ‘culture’, then, I mean first of all what the anthropologists
mean : the way of life of a particular people living together in one
place. That culture is made visible in their arts, in their social system,
in their habits and customs, in their religion. But these things added
together do not constitute the culture, though we often speak for
convenicnce as if they did. These things are simply the parts into which
a culture can be anatomised, as a human body can. But just as a man
is something more than an assemblage of the various constituent parts
of his body, so culture is more than the assemblage of its arts, customs,
and rcligious beliefs. These things all act upon each other, and fully
to understand one you have to undersiand all. Now there are of coursc
higher cultures and lower cultures, and the higher cultures in general
are distinguished by differentiation of function, so that you can speak
of the less cultured and the more cultured strata of society, and finally,
you can speak of individuals as being exceptionally cultured, The
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culture of an artist or a philosopher is distinct from that of a mine
worker or field labourer; the culture of a poct will be somewhat different
from that of a politician; but in a hecalthy society these are all parts of
the same culture; and the artist, the poct, the philosopher, the politician
and the labourer will have a culture in common, which they do not
share with other people of the samne occupations in other countries.’

lind., Noles toromds the Definition of Gulture. l.ondon 1948 — Reprinted 1951, p. 129



Yy
c bt o Lol ity 008 a3 48 U el o GLH ae 5
Al Colaziably Laldly 2l e LA Y] 4 & Yool aafl 45
e o e k2 & S5 ) eyt Y il o T AL
S b Sy O ¢ e lBY s b Sl ada o b Jebuz T Y]
Lol Tele oo die STl ¢ oW Al 50 Galey 4550k 00,55 OF
- A Gl e iy aAdll JLEYY s a5V A Tl il O
. Hf'\ i (3 Lranne fo Sondy L ‘Slflé\a:.“ o e ces ayladl oda (3 gl Sy
Iyl oWl b Yydy dbl, ST ad ey Jya g ool OF 5%
odn uS3T Oy L pleaa¥ly oV iz UV a i 22D 0)
Lol — Oz Olhe wgally pliazat) OF wizel ¥ ST ay bl
SN e i OF gly i a2 gy ooV Y L e 5,5Vl by
Lo Sy 0gis . .. gl Al Bdue Bylae SN Ll 5 gm a2
L0 B el LW S 0T e e plesaI ik

(\TA"\“VQ—""";““"JlJ _...-.-UI‘_".‘:.-..“-G.'J‘;,J.-. )

«In an age of uncertainty, an age in which men are bewildered
by new sciences, an age in which so little can be taken for granted as
comuuon beliels, assumptions and background of all readers, no explora-
ble arc: can be forbidden ground. But, among all this variety, we may
ask, what is there, if anything, that shoukl be comunon to all literary
criticisin 2 ‘Thirty years ago, 1 asserted that the essential function of
literary criticismn was ‘the clucidation of works of art wuud the correction
of taste.” That phrase may sound somewhat pompous to our ears in
1956, Perhaps I could pat it more simply and more aceeptably to the
present age, by saying (o ‘promote the understanding, and enjoyment
of literature,’ I must stress the point that I do not think of enjoy-
ment  and  understanding as  distinetive  activities onc  cmotional
and the other inteltectuad, By understanding 1 do not mean explanation
though explanation of what can be explained may often be a necessary
preliminary to understanding . . To anderstand 2 poem comes to
the siune thing as to enjoy it for the right reasons.™

hid., * I'he Frontiers of Coneisia,” On Poctry and Poets. New York 1957, pp. 127-28.
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“*The business of the poct is not to find new emotions, but ta use
the ordinary ones and, in working them up into poectry, to express
feelings which are not in actual emotions at all. And emotions which
he has never experienced will serve his turn as well as those familiar
to him. Consequently, we must believe that ‘emotion recollected in
tranquillity’ is an inexact formula. For it is neither emotion, nor recol-
lection, nor, without distortion of meaning, tranquillity. It is a concen-
tration, and a new thing resulting from thc concentration,of a very
great number of experiences which to the practical and active person
would not scem 1o be expericnces at all; it is concentration which does
not happen consciously or of deliberation. These experiences are not
‘recollected’, and they finally unite in an atmosphere which is *‘tranquil’
only in that it is a passive allending upon the event. Of course this is
not quite the whole story. There is a general deal, in the wriling of
poetry, which must be conscious and deliberate. Tn fact, the bad poct
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is usually unconscious where he ought to be conscious, and conscious
where he ought to be unconscious. Both errors tend to make him
‘personal’. Poetry is not a turning loose of emotion, but an escape from
emotion; it is not the expression of personality, but an escape from
personality,  But, of course, only those who have personality and
emotions know what it means to want to escape from these things.”

1bid., ‘“I'radition and the Individual Talent,” Selested Essays. l.ondon 1932 —~ Reprinted
1948, p. 21
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*For the science or art of writing verse, onc¢ has learned from the
‘Inferno’ that the greatest poetry can be wriltten with the greatest
cconomy of words, and with the greatest austerity in the use of metaphor,
simile, verbal beauty, and elegance. When I affirm that more can be
learned about how to wrile poetry from Dante than from any English
poet, I do not at all mean that Dante’s way is the only right way, or
that Dante is thereby greater than Shakespearc or, indeed, any other
English poet. I put my meaning into other words by saying that Dante
can do less harm 1o anyone trying to learn to write verse, than can
Shakespearc. Most English poets are inimitable in a way in which
Dante was not. If you try to imitate Shakespeare you will certainly
procdluce a series of stilted, forced, and violent disiortions of language.
'The language of each greal Lnglish poet is his own language: the
language of Dante is the perfection of a comumon language.™

Ind., “Dante™, Selected Essap. p. z52.
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‘*It is not a permanent necessity that poets should be interested in,
philosophy, or in any other subject. We can only say that it appears
likely that poets in our civilization, as it exists al present, must be
difficult. Our civilization comprehends great varicly and complexity,
and this variety and complexity, playing upon a refined sensibility,
musl produce various and complex results. The poet must become
more and more comprchensive, more allusive, more indirect, in order
to force, Lo dislocate if necessary, language into his meaning.”

Ibid.,, “T'he Metaphysical Poets,” Selected Fssays, p. 28g.
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“What a poem means is as much what it means to others as what
it means to the author; and indeed, in the course of time a poet may
become merely a reader in respect to his own works, forgetting his
original meaning — or without forgetting, merely changing. So that,
when Mr. Richards asserts that “The Wsare Land’ effects ‘a complete
severance between poetry and all beliefs’ I am no better qualified to
say No | than is any other reader. I will admit that I think that either
Mr. Richards is wrong, or I do not understand his meaning. The
statement might mean that it was the first poetry to do what all poetry
in the past would have been the better for doing : I can hardly think
that he intended to pay me such an unmerited compliment. It might
also mean that the present situation is radically different from any in
which poetry has been produch in the past : namely, that now there
is nothing in which to believe, that Belief itsclf is dead; and that there-
fore my poem is the first to respond properly to the modern situation
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and not 1o call upon Make-Believe. And it 1s in this connexion, apparen-
tlv, that Mr. Richards obscrves that 'poctry is capably of saving us’.”

thid., The Use of Poetry and the Use of Criticisin, Londom 1933 — Reprinted 1g50. p. 180.
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The Love Song of J. Alfred Prufrock

- Lel us go, through certain half-deseried sireets,
The muttering retreats

Of restless nights in one-night cheap hotels
And sawdusi restraurants with oyster-shells :
Streets that follow like a tedious argument
Of insidious intent

To lead you to an overwhelming question...
Oh, do not ask, -\Vhat is it ¥

Let us go and make our wvisit,

In the room the women come and go
Talking of Mlichelangelo.™

Ihid.. Collected FPoeme : 1909-1935. London 1958, p. 11,
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“*No ! T am not Prince llimlet, nor was meant to be:
Am an attendant lord, one that will do

To swell a progress, start a4 scene or (wo,

Advise the prince: no doubt, an ecasy tool.

Deferentinl, glad to be of use,

Politic, cautious, and meticulous;

IF'ull ol high sentence, but a bit  obtuse;

At times, indeed, almost ridicalons —

Almost. at times, the ool.™

Ihid,, p. 19,
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Portrait of a Lady

-*Now that lilacs are in bloom

She has a bowl of lilacs in her room

And twists one in her fingers while she talks.
-Ah, my friend you do not know, you do not know
What life is, you who hold it in your hands’;
(Slowly twisting the lilac stalks)

“You let it flow from you, you let it flow,
And youth is cruel, and has no remorsc

And smiles at situations which il cannot sce.’
I smile, of course,

And go on drinking tea.”

Ibid., p. 17.
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Rhapsody on a Windy Nighet

‘'F'welve o'clock.

Along the reaches ol the sirceti
Held in a lupar synthesis,
Whispering lunar incantations
Dissolve the floors of memory
And all 1ts clear relations,

Its divisions and precisions,
Fivery strect lamp that I pass
Beats like a fatalistic drum,
And through the spaces of the dark
Midnight shakes the memory

As a madman shakes a dead geranium.’

Ibid., p. =24.
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La Figlia Che Piange

‘‘Stand on the highest pavement of the stair -—

Lean on a garden urm —

Weave, weave the sunlight in your hair —

Clasp your flowers to you with a painted surprise -—
Fling them to the ground and turn

With a fugitive resentment in your eyes

But weave, weave the sunlight in your hair.”

Ibid.. p. 34.
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Gerontion

*Think now

She gives when our attention is distracted

And what she gives, gives with supple confusions

That the giving famishes the craving. Gives too late
What's not believed in, or if still believed,

In memory only, reconsidered passion. Gives too soon
Into weak hands, what’s thought can be dispensed with
Till the rcfusal propagates a fear.”

[bick,, p. g8.
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The Waste Land

“In vials of ivory and coloured class

Unstoppered, lurked her strange synthetic perfumes,
Unpguent, powdered, or liquid — troubled or confused
And drowned the sense in odours; stirred by the air
That freshened from the window, these ascended

In fattening the prelonged candle-flames,

Flung their smoke into the laquearia,

Stirring the pattern on the coffered ceiling.

Huge sea-wood fed with copper

Burned green and orange, framed by the coloured stone,
In which sad light a carved dolphin swam.”

Ibid., *A Game of Chess,” p. 6.
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The Waste Land

“Sweet Thames, ran softly till T end my song,

Sweel Tluumes run sofily, for I speak not loud or long.

But at my back in a cold blast T hear

The raitle of the bones, and chuckle spread from ear to ear.
A rat crepl softly through the vegetation

Dragging its slimy belly on the bank

While I was fishing in the dull canal

On a winler evening round behind the gashouse

Musing upon the king my brother’s wreck

And on the king my father's death before him.”

Ibid , *“The Fire Sermon,” p. (6B,
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Ash Wednesday

“«“Wili the veiled sister between the slender

Yew trees pray for thosc who offend her

And are terrified and cannot surrender

And affirm before the world and deny between the rocks
In the last descrt between the last blue rocks

The desert in the garden the garden in the desert

Of drouth, spitting from the mouth the withered apple-~seed

O my people.”

Ibid., p. s0I.
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Four Quartets

"Descend lower, descend only

Into the world of perpetiual solitude,

World not world, but that which is not world,
Internal darkness, deprivation

And destitution of all property,

Desiccation of the world of sensc,

Lvacuation of the world of fancy,

Inoperancy of the world of spirit;

"This is the one way, and the other

Is the same, not in movement

But abstention from movement; while the world moves
In appelency, on its metalled ways

Of timc past and time future.”

Ibid., “*Burnt Norton,” p. 1.
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Four Quartets

‘In my beginning is my end. Now the light falls*
Across the open field, leaving the deep lane
Shuttered with branches, dark in the afiernoon,
Where you lean against a bank while a van passes
And the deep lane insists on the direction
Into the village, in the electric heat
Hypnotised. In a warm haze the sultry light
Is absorbed, not refracted, by grey stone.

The dahlias sleep in the empty silence.

« Wait for the early owl.”

Ibid., “East Coker,” p. 15.
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Four Quartets

~+In order Lo arrive there,
To arrive where you are, to get from where you are not,
You must go by a way wherein there is no ecstasy.
In order to arrive at what you do not know
You musi go by a way which is the way of ignorance.
In order to possess what you do not possess
You must go by the way of dispossession.
In order 1o arrive ait what you are not
You must go through the way in which you are not.
And what you do nol know is the only thing you know
And what you own is what you do not own
And where you are is where you arc not.”

Ibid., p. =20.
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For Quartels

“We die with the dying :

See, they depart and we go with them.

We are born with the dead :

See, they return, and bring us with them.

The moment of the rose and the moment of the yew-tree
Are of equal duration. A people without history

Is not redeemed from time, for hisiory is a pattern

Of timeless moments.”

Ibid., *“Little Gidding,” p. 43.
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<-I say that prose drama is mecrely a slight by-product of verse
ama. The huwman soul, in intense emotion, strives to express itself
n verse. It is not for me, but for the neurologists, to discover why
this is so, and why and how feeling- and rhythm are related. The
tendency, at any rate, of prose drama is to emphasise the ephemecral
and superficial; if we want to get at the permanent and universal we
tend to express ourselves in verse.”

Ibid,, “A Dialogue on Dramatic Poctry,” Selected Essays. London 1932 — Reprinted
1948, p. 46.
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““Whether we use prosc or verse on the stage, they are both but
means to an end. The difference, from one point of view, is not so
great as we might think. In those prose plays which survive, which
we read and produced on the stage by later gencrations, the prose in
which the characters speak is as remote, for the best part, from the
vocabulary, syntax and rhythm of (the) ordinary speech ...... as verse is.

But while the sensitive member of the audience will appreciate,
when he hears fine prose spoken in a play, that this is somcthing better
than ordinary conversation, he does not regard it as a wholly different
language from that which he himself speaks, for that would interpose
a barrier between himsclf and the imaginary characters on the stage.
Too many people, on the other hand, approach a play which they
know to be in verse, with the consciousness of the difference. It is
unfortunate when they are repelled by verse, but can also be deplorable

To: wew.al-mostafa.com
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when they are attracted by it — if that means that they arc prepared
to enjoy the play and the language of the play as two separate things.
The chief effect of style and rhythm in dramatic speech, whether in
prose or verse, should be unconscious ......

To-day, however, because of the handicap under which verse
drama suffers, I believe that in verse drama prose should be used very
sparingly indeed; that we should aim at a form of verse in which cvery-
thing can be said that has to be said; and that when we find some
sitnation which is intractable in verse, it is merely because (that) form
of verse i8 inelastic. And if there prove 10 be scenes which we cannot
put in verse, we must either develop verse, or avoid having to introduce
such scenes. For ’,{vc have to accustom our audiences io versc to the
point at which they will cease to be conscious of it; and o introduce
prose dialogue would only be to distract their attention from the play
itself to the medium of its expression. But if verse is to have so wide
a rangec that it can say anything that has to be said, it follows that it
will not be ‘poetry’ all the time. It will only be ‘poelry’ when the
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dramatic situation has reached such a point of intensity that poetry
becomes the natural utterance, because then it is the only language in
which the emotions can be expressed at all.”

1bid., Poetry and Prama. London 1951, pp. 12-I5.
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-*The standard set by Shakespeare is that of a continuous develop-
ment from first to last, a development in which the choice both of theme
and of dramatic and verse technique in each play scems to be determined
increasingly by Shakespeare’s state of feeling, by the particular stage
of his emotional maturity at the time. What 1s ‘the whole man® is not
simply his greatest and maturest achievement, but the whole pattern
formed by the sequence of plays;-so_ihat we may say confidently that
the full meaning of any one of his plays is not in itself alone, but in that
play in the order in which it was written, in its relation to all of Shakes-
speare’s other plays, earlier or later : we must know all of Shakespeare’s
work in order to.know any of it.. No other dramatist of the time
approaches anywhere near to this perfection of pattern, of pattem
superficial and profound; but the measure in which dramatists and
poets approximate to this unity in a lifetime’s work, is one of the measures
of major poetry and drama.” (From John Ford, 1gg2).

1bid., Points of View. London 1941 — Reprinted 1947, p. 62.
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Murder in the Cathedral
(While the Knights kill him, we hear the Chorus)

Clear the air ! clean the sky ! wash the wind ! take stone from stone

and wash them.
lhc land is foul, the water is foul, our beasis and ourselves defiled

with blood.
rain of blood has blinded my eyes. Where is England'? where is

Kent ? where is Canterbury ?
far far far far in the past; and I wander in a land of barren boughs :

if I break them, they bleed; I wander in a land of dry stones : if
I thouch them they bleed.
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How how can I ever rcturn, to the sofl quict scasons ¢

Night stay with us, stop sun, hold secason, let the day not come, let the
spring not come.

Cian I look again at the day and its common things, and sce them all
smeared with blood, through a curtain of falling Dhleaxl 2

We did not wish anything to happen.

¥We undersioed the private catastrophe,

The personal loss, the general niscry,

Living and partly living:

The terror by night that ends in daily action,

The icrror by day 1hal ends in slegp:

But the talk in the market-place; thr hond o e breos,

The night-time heaping of ihe ashes,
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The fuel laid oun the fire at daybreak,
‘Thesc acts marked a limit to our suflering,”

Ioad., Mwder in the Cathedral. London 1953, pp. 76-77.
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The Family Reumion
Agatha

*Here the danger here the death, here, not elsewhere;

Elsewhere no doubt is agony, renunciation,

But birth and life, Harry has crossed the [(ronticr

Beyend which safety and danger have a different mecauning.

And he cannot return. That is his privilege.

For those who live in this world, this world only

Do you think that I would take the responsibility

Of tempting them over the border ? No one could, no one who knows,
No one who has the least suspicion of what is to be found there.
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But Harry has been led across the frontier: he mnust lollow;

For him the deatl is now only on this side,

For him, danger and safety have another mcaning.

“They' have made this clear. And ] who have seen them must believe

them.

Mary

Oh ... S0...... .you have scen them too !

Agrihza
We must all go, cach in his own dircction,
You, and I, and Marry. You and I,
My dear, may very likely mcct zgain
In our wandering in the necutral terrirocy
Between two worlds.
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Mary

Then you will help me !
You remember what I said to you this cvening ?

I knew that I was right : you made me wait for this —

Only for this. I suppose I did not really mean it

Then, but I mean it now. Of course it was much ico laie
Then, for anything to come for mec : I should have known it;
It was all over, I believe, before it began;

But I deceived myself. It takes so many years

To Icarn that one is dead ! So you must help me.

I will go, But I suppose it is much too late

Now, to try to get a fellowship ?
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Amy

So you will all lcave me !

An old woman alone in a4 damned house.

I will Iet the walls crumble. Why should I worry

To keep the tiles on the rool, combat the endless weather.
Resist the wind ? fight with increasing Ltaxes

And unpaid rents and tithes ? nourish investments

With wakeful nights and patient calculations

With the solicitor, the broker, agent ? Why should I ?

It i1s no concern of the body in the tomb

To bother about the upkecep. Let the wind and rain do that.”

Ihicl,, The Family Rewnion, London 1939, pp. 120-22,
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The Cocktail Party
Reilly

“*When I first met Miss Coplestone, in this room,

I saw the image, standing behind her chair,

Of a Gelia Coplestone whose face showed the astonishment
Of the first five minutes afier a violent death.

If this strains your credulity, Mrs. Chamberlayne,

I ask you only to entertain ihe suggcslion

That a sudden intuition, in certain minds,

May tend to express itsclf at once in a picture.

That happens Lo me, sometimes. So it was obvious

That here was a woman under scntence of deatly.
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That was her desting. The only question

Then was, what sorl of death ? I could not know:

Becausec it was for her to choosc the way of life

To lcad to death, and, without knowing the end

Yet choose the form of death. We know the death she chose.
I did not know that she would die in this way ;

‘She’ did not know. So all that I could do

Was to direct her in the way of preparation.

That way, which she accepted, led to this death.

And if that is not a happy death, what death is happy ?

Edwaxrd

Do you mean that having chosen shis torm of death
She did not sufler as ordinary people snfler ?

i
+
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Reilly

Not at all what I mean. Rather the contrary.

I'd say that she suffered all that we should suffer

In fear and pain and loathing — all these together —
And reluctance of the body to become a ‘thing’.

I'd say she suffered more, because more conscious
Than the rest of us. She paid the highest price

In suffering. That is part of the design,

Lavima

Perhaps she had been through greater agony beforchand.
I mean — I know nothing of her last two years.
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Reilly

That shows some insight on your parl, Mrs. Ghamberlayne:
But such experience ¢an only be hinted at

In myths and images. To speak about it

We talk of darkness, labyrinths, Minotaur terrors.

But that world does not take the place of this one.

Do you imagine that the Saint in the descrt

With spiritual cvil always at his shoulder

Suflered any less from hunger, damp, exposurc,

Bowel trouble, and the fear of lions,

Cold of the night and heat of the day, than we should ?
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Fdward

But if this was right — if this was right for Gelia

There must be something else that is terribly wroug.
And the rest of us are somewhat involved in the wrong.
I should only speak for myself. I'm sure that I am.

Reilly

Let me free your mind from one impediment :
You must try to detach yourself from svhat you still leel
As your responsibility.

Edward

I cannot help the feeling
That, in some way ,my responsibility
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1s greater than that of a band of half-crazed savages.

Lavinia,

Oh, Edward, I knew ! I knew what you were thinking !
Doesn’t it help you, that I feel guilty too ?

Reilly

If we all were judged according to the consequences
Of all our words and deeds, beyond the intention
And bheyond our limited undersianding

OF ourselves and others, we should all be condemned.
Mrs. Chamberlayne, T often have io make a decision
Whicli may mean restoration or ruin to a patient —
And sometimes I have made the wrong decision,
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As for Miss Coplestone, because you think her death was waste
You blame yoursclves, and because you blame yourselves

You think her life was wasted. It was triumphant,

But I am no more responsibie for the triumph —

And just as responsible for her death as you are.

Lavinia,

Yet I know I shall go on blaming myself
For being so unkind to\ her ...... so spiteful.
I shall go on secing her at the moment
When she said good-bye {o us, two years ago.”

bid., The Cocktail Party. London 1956 — Reprinted 1953, pp. 160-04.
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The Confidential Clerk
Colby

I’d gladly tell you everything about myself;
But you know most of what there is to say
Already, either from what I've told you
QOr from what I've told B.; or from Sir Claude.

Lucasta

Claude hasn’t told me anything about you;
He doesn’t tell me much, And as for B. —
I’d wmuch rather hear it from yeurself.
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Colby

There’s only one thing I can’t tell you.
At least, not yet. DI'm not allowed to tell.
And that’s about my parents.

Lucasta

Ohb, 1 see.

Well, I can’t believe that matters.

But I can tell you all about ‘my’ parents :
Does that matter, either ?

At least, I’'m going io.

Colby
Docs that matter, either ?
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Lucasia

In one way, it matiers. A little while ago

You said, very cleverly, that when we first met

You saw I was trying to give a false impression.

I want to tell you now, why I iried to do iliat.

And it’s always succceded with people before

I got into the habit of giving that impression.

That’s where B. has been such a help to me —

He fosicrs the impression, He hall believes in it.

But he knows cll about e, and he kuows

That what some mmen have thought aboul mie wasn’t iruc.

Colby

What wasn’t true ?
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Lucasta

That 1 was Claude’s mistress —
Or had been his rnistress, palmed off on B.

Colby

I never thought of such a thing !

Lucasta

You never thought of such a thing !

There are not many men who wouldn’t have thought it.

I don’t know about B. He’s very generous.

I don’t think he’d have minded. But he’s very clever (oo
And he guessed the truth from the very first moment,
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Colby

But what is there to know ?

Lucasta

You’ll laugh when I tell you :
I’m only Claude’s daughter.

Colby
Iis danghter !

Lucasta

His daughter. Oh, it’s a sorded story.
I hated my mother. I never could sce
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How Claude had ever liked her. Oh, that childhood -—
Always living in seedy lodgings

And being turned out when the neighbours complained.
Oh of course Claude gave her money, a regular allowance
Bui it wouldn’t have matiered how much he’d given her:
It was always speni before the end of the quarter

On gin and betting, I should guess.

And I knew how she supplemented her income

When I was sent out. I've been locked in a cupboard !
I was only eight ycars old

When she died of an ‘accidental overdosc’.

Then Claude toock me over. That was lucky,

But I was old enough to remcmber ...... too mnch.
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Colby

You arc Claude’s daughter !

Lucasta

Oh, therc’s no doubt of that.
I’'m sure he wished there had been. He’s been good o me’
In his way. But I'm always a reminder io him
Of something he would prefer to forget.
(A pause)
But why don’t you say somecthing ?  Are you shocked ?

Colby

Shocked ? No. Yes. You don’t understand.
I want to explain. But I can’t, just yet.
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Oh, why did T ever come into this house !
sucasta,.....
Lucasta

I can see well enough you are shocked.

You ought to see your face ! I'm disappointed,

I suppose that’s all, 1 believe you're more shocked

Than if I’d told you I was Claude’s mistress.

Claude has always been ashamed of me :

Now you're ashamed of me. I thonght you'd understand.
Little you know what it’s like to be a bastard

And wanted by nobody. I know why you’re shocked :
Claude has just accepted me like a debit itom

Always in his cash account, I don’t like myself,
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1 don’t like the person I've forced myself to be;

And I liked you because you didn’t like that person ecither,
And I thought you’d come to see me as the real kind of person
That I want to be. That I know X am.

That was new to me. I suppose I was flattered.

And I thought, now, perhaps, if someone else sees me

As I really am, I might become myself,

Colby

Oh Lucasia, I’m not shocked. Not by you,
Not by anything you think. It’s to do with myself.

Lucasta

Yourself, indeed ! Your precious self !
Why don’t you shul yourself up in that garden
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Where you like to be alone with yourself ?

Or perhaps you think it would be bad for your prospcets
Now that you're Claude’s white-headed boy.

Perhaps he’ll adopt you, and make you his heir

And you’ll marry another Lady Llizabeth.

But in that event, Colby, you’ll have to accept me

As your sister | Even if I am a guttersnipe......

Colby

You musin’t use such-words | You don’t know how it’s hurting.

Lucasta

I could use words much stronger than that,
And I will, if T choose. Gh, I'm sorry :
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I suppose it's my mother coming out in me.

You know, Colby, I'm tiruly disappointed.

I was surc, when I told you all I did, ,

That you wouldn’t mind at all. That you might be sorry for me.
But now I don’t want you to be sorry, thank you.

Why, I’d actually thought of telling you before,

And 1 postponed telling you, just for the fun of it:

I thought, when I tell you, it will be so wonderful

All in a moment. And now there’s nothing,

Nothing at all, It’s far worse than cver.

Just when you think you’re on the point of releasc

¥From loneliness, then loncliness swoops down upon you;
When you think you're gelting out, youw're getting further inm,
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And you know at last that there’s no escape.
Well, I'll be going.”

Ibid,, The Confidential Clark. London 1954, pp. 56-60.
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